CHAPTER TEN

LOVE IN TRAUMATIC TIMES:
GADAR AND QISSA OF THE
INDIAN PARTITION OF 1947

RITIKA SINGH

Waris  Shah! To you I  say:
add another page to your epic of love
today. (Amrita Pritam, I Say unto Waris
Shah)

In 1947 the Indian subcontinent was divided into two parts — Hindu-
majority India and Muslim-majority Pakistan. A million people died,
thousands of women were raped and abducted, breasts were chopped off
and sent back as tokens of revenge, trains returned with dead bodies,
uncountable families were destroyed and millions of people were left
uprooted. Expansive sociological, political and historical studies have
explored this past. In Borders & Boundaries (1998), Ritu Menon and
Kamla Bhasin uncover the experiences of women; The Other Side of
Silence (2000) by Urvashi Butalia records their witness accounts. In
Midnight's Furies: The Deadly Legacy of India's Partition (2015), Nisid
Hajari looks at its haunting legacy for a nation. These are just a few of the
numerous studies done on the event and its continuing impact.

Artistic representations of trauma of the Indian Partition range from
short stories to cinema productions—each proving how we “are implicated
in each other’s trauma” (Caruth 1996: 24). Cinema and Bollywood have
offered spaces for its memorialisation. The impact of the Partition has
been projected onto the big screen in new and interesting ways. Often,
stories by prominent writers like Khushwant Singh’s Train to Pakistan,
Amrita Pritam’s Pinjar and Bapsi Sidhwa’s Ice-candy-man have been
adapted into films. Cinematic representations of the event tackled the issue
to add their voice to the remembering of the past. The key theme that this
paper would explore is the treatment of love in two such movies—Gadar:



